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Love’s Fleeting Moments

Author Crystal Middlemas once stated, “Love, like a river, will cut a new path whenever it meets an obstacle.” When two lovers meet an obstacle in their relationship, they take the necessary steps to try and resolve the problem. If the dilemma cannot be fixed, then the two individuals go their separate ways. This issue is depicted as the main theme in the Spanish film Amores Perros directed by Alejandro González Iñárritu. The film tells the stories of three different sets of people and their dogs and how their lives steer away from love through a series of events. Filmed in the suburbs of Mexico City, one horrific car crash brings these three stories together. The film, which translates to Love’s a Bitch, shows that acts of brutality in loving relationships can have unexpected consequences. The movie is divided into chapters beginning with the story of Octavio and Susana. Octavio is a young man who is in love with his rebel brother’s wife and plans to run away with her with the money he gains from entering his dog, Cofi, into underground dogfights. The second story is of a man named Daniel who leaves his wife and children to begin a life with Spanish supermodel, Valeria. After an accident leaves Valeria’s leg amputated, she becomes depressed and her beloved poodle gets lost under the floorboards of her apartment. The third story is of a dog-loving, destitute man named El Chivo who earns money by acting as hitman and is determined to find the daughter he once abandoned. Despite the extreme graphic nature displayed in the plot of the film, Amores Perros is an insightful movie that deals with the social and economical conflicts of people’s lives and the theme of love that is shared between characters and their dogs. 


The film begins with an image of a near dead rottweiler lying in the back seat of a car rushing through the streets of Mexico City. Though the film clearly states that no animals were injured in the making of the film, it is a tough scene to watch along with many others for animal lovers.  Roger Ebert even truthfully says, “The film opens with a disclaimer promising that no animals were harmed in the making of the film. That notice usually appears at the ends of films, but putting it first in "Amores Perros” is wise, since the first sequence involves dog fights and all three will be painful for soft-hearted animal lovers to sit through” (par. 3).  Throughout the film, there are scenes with extremely graphic images of dogfights and the results are very hard to observe. Motionless animals are seen lying on the floor covered in blood, which makes it especially hard to believe that no animals were harmed. The dogs are then dragged off the screen by their hind legs. Octavio finds out about the brutal killing that his dog Cofi has commited from his friend Jorge when he says, “Your dog killed Jarocho's Pancho.”


“What happened?” Octavio curiously asks.


“Jarocho sicced Pancho on Cofi, but Cofi saw him coming. He snapped his neck and killed him” (González Iñárritu 00:16:28).  For the reason that many Americans are lovers of man’s best friend, it is rare to see such images of animal cruelty in American films. Critic David Edelstein also has something to say about the treatment of the animals. “Reportedly, no animals were injured in the first section's fighting, and if that's true, those dogs are great actors. The fights will drive some people from the theater—they're horrifying—but they're also vital to the film's impact: They point up the ways in which the dogs become extensions of their masters' rage or terror” (par. 4).  It is understandable that many people would downright refuse to watch the film after the first minute because of the violence shown to the dogs. Although the director could have lightened the graphic nature of the death of the dogs, this film is a must see for anybody that desires a well-directed drama.  


Though the film has numerous incidents of graphic dogfights, they play an imperative role in the message that the film aims to depict: they represent the rage that the owners themselves possess. Instead of the owners battling it out in a one on one fight, they fight with their dogs and the dog that wins represents the stronger of the characters.  One of the antagonists of the story, Jarocho, is determined to beat Octavio and his dog, Cofi. “Why are you playing with girls?” Jarocho asks.


“Because they got mean dogs,” says the ringmaster.


“You're betting 15 on it?” says Jarocho.


“My dog beats all of yours,” (1:15:17) says Octavio. These underground bets are what the dog owners live on. They are so competitive and through the dogs, they feel their own self-accomplishment of winning something. This importance of the dogfights shows how the characters of Amores Perros battle out their dilemmas. The films plot revolves around the world of dog fighting and its importance even comes down to winning the love of a woman. “I want her to leave with me,” says Octavio.



“Yeah? With what money?” says Jorge as Octavio points to his dog, Cofi. “You’re going to fight him?”


“Yup” (1:22:45). Octavio is clearly certain that the simplest way for him to get money so he and Susana can run away together is through him fighting his dog. He figures that since his dog has beaten the strongest canine yet, then he will be able to beat most. The movie continues to show cruelty to animals as a thing of entertainment. This issue will be very controversial with moviegoers and animal lovers alike. 



Amores Perros is also seen to be a film that separates the social and economical classes of society. In the first story of Octavio and Susana, they are seen as being part of the lower class in society. They live in a small home and struggle to pay for necessary items such as food and clothing. In the second story of Daniel and Valeria, they are seen as the upper class of the society in Mexico. Valeria is a rich Spanish supermodel that lives in a high-class apartment along with a wealthy television producer named Daniel. They both have careers that bring them wealth and fame that is seen in the film. The third story of El Chivo depicts the poverty in Mexico City. El Chivo lives in a rundown warehouse and walks the streets with a group of dirty dogs. Each of these different social groups continues to share one similarity: their love for their dogs. Octavio and Susana have Cofi, Valeria and Daniel have their dog Richie, and El Chivo has his group of dogs, which he loves dearly. The car crash that brings all three of these social classes together can be thought of as a way of bringing in equality. The upper class began to deteriorate when Valeria lost her leg and when her dog got lost under the floorboards of the apartment. She became frustrated when she didn’t have her dog around and ordered Daniel to find him. “Get him out,” Valeria orders.



“How,” Daniel responds.


“Tear up the floor or something!”


“I can't tear it up. I don't have the money to fix it.”


“Money doesn't matter!”


“It does right now” (1:37:07). The high-class of society begins to deteriorate after the car crash. The wealthy have become needy and miserable. Valeria has become impatient with Daniel and once she notices that her famous perfume ads start coming down, she falls apart. Octavio and Susana make up the lower class of society. It is seen that they still struggle for money when Octavio’s mother says, “Ramiro, I need money.”


“Don't got any. Payday's Friday.”


“So what do I do? The baby needs diapers and formula, and the eggs you eat aren't free” (1:30:56).  Octavio and his family rely on his rebel of a brother to support the family. He works as a cashier at a supermarket during the day, and plays robber by night. Octavio’s plan to get money through betting on the dogfights earns him some cash, which he gives to Susana to save until they run away together.  Each of these social classes still contains the theme of the story, though, which is love.



The theme of love in the movie gets butchered as the sequence of events takes place. The love story of Octavio and Susana falls apart in the end when Susana’s husband, Ramiro, gets shot while robbing a bank. Octavio still wants to run away with Susana and continues with his plan that he has had from the beginning. Susana tells him, “To make God laugh, tell Him your plans" (1:54:03).  Octavio’s love for Susana is very strong as shown by the amount of care he has for her and her well-being. Love is very strongly depicted in the film and each of the stories. The betrayal that the characters suffer is one of the results of the love that they have endured. The story clearly relates to the title of the film, Love’s a Bitch, only because in the case of the three stories depicted in the film, it is. Each person ends up miserable at the end and it certainly is not your average love story with a happy ending. The film comes to a closing with El Chivo leaving a message to his abandoned daughter. He explains his love for her and wishes that one day they would meet. Along with the deterioration of the social classes of the society in Mexico, the deterioration of love becomes visible in the story of Daniel and Valeria. After the terrible car accident, Valeria becomes insecure and chastises Daniel when he attempts to be affectionate. “I'll be back around two, okay, honey?” 

“If you never come back it's okay too, bastard” (02:04:44). Valeria has become impatient with Daniel and has lost love for him. At this point, she does not care if he ever comes back to her. The deterioration of people’s love for one another begins and the only love remaining is the love shared for their dogs. Critic James Bowman clearly explains the connection of love in the film: “If the accident is the only literal link holding the three stories together, however, we soon perceive the thematic link as love makes Ramiro and Octavio murderously disposed toward each other and Valeria and Daniel scarcely less so in the aftermath of the accident that ends her career and all its glamour—and the apparent loss of the little lapdog” (par. 6). The car crash links all three stories together and the love breaks all three of these stories apart. The film Amores Perros shows the unexpected consequences of betrayal the brutality from a loving relationship. 



Although Amores Perros can create some viewing issues for the fellow dog lover, this drama contains social and economical conflicts of people’s lives and the theme of love that deteriorates throughout the film until the love for man’s best friend is the only remaining. Directed by Alejandro González Iñárritu, this love story gone wrong involves the lives of three different sets of people that suddenly come together in one horrific car crash. The first story begins with Octavio who is deeply in love with his brother’s wife, Susana. He enters his rottweiler, Cofi, into dog fighting in order to earn money from bets so he and Susana can run away. The second story of two wealthy lovers, Daniel and Valeria, comes two an end when Valeria loses her leg to the horrific car crash and her beloved dog gets stuck under the floorboards of her apartment. Lastly, a destitute man named El Chivo works as a hitman to earn some money and tries to find his long lost daughter. After a terrifying series of events, these three stories all come together and the lives of the people all change. Translated in English as, Love’s a Bitch, this film truly shows how love can be very difficult to keep strong and that in the end, the love that was once present is just merely a memory like the dreams that escape us once we awake.
